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In collaboration with @koreancontext // kereancontext.org
Decent Supply 2022
Seoul, Republic of Korea & Cologne, Germany
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Curated and organised

by Miro Leon Bucher

for and with Decent Supply I LIE
and The Korean Context

Special thanks to )

Ewha Womans University,

the University of Cologne, and
the German Academic Exchange Service
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FH3t (Ryu Jeongha)

<20|X| gt= 220l 23> (By An Invisible Bondage) (2021)
HEHE H 7|5 (Ceramics, Steel)

130x70x 180 cm

jeongha_ware

[} (Ryu Jeongha)

<0|2> (Maze) (2022)

OFARA S0 SEH 2| (Charcoal, Conte on Cloth)
149,5x 92 cm

jeongha_ware
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HOIX| & O|X|2 (Jeong Minji & Lee Jieun)

<2X| gt= B2t &> (The Little Clown and The Princess
Who Never Smiles) (2022)

Z0|of| 212 (Print on Paper)

21x29,7x0,83cm

ford.mustang.convertible & @erisilverart
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HAIX| (Jeong Minji)

<Z%3l7| 50> (Word Chain Game) (2022)

chrfH|C| 2, 22 (Single Channel Digital Video, Colour)
238t 20|, AF2E 81 (Infinite Duration, No Sound)
203,2x114,3¢cm

ford.mustang.convertible
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O|X|2 (Lee Jieun)

<Ht2to| A|Zk> (The Beginning of a Rebellion) (2022)
ZH A0 83t (Oil on Canvas)

116,8x91cm

erisilverart

6
k12 (Han Goeun)

<=ROCKH E> (Extreme Rock Land) (2022)
ZHH A0 83 (Oil on Canvas)

162,2 x130,3cm

meulnyo_the_painting
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st112 (Han Goeun)

<He}> (Jella!) (2022)

Z0|oj| o= 2 2t (Acrylic Gouache on Paper)
73,5x52cm

meulnyo_the_painting

ol'm

t112 (Han Goeun)

s =35t M| A XIHH> (Happy World Domination) (2022)
ZHEH A0l 3t (Oil on Canvas)

16 x25,8cm

meulnyo_the_painting

AT

st 2 (Han Goeun)

<QiObs 97| 0|2 B BIS D AR BlEL o

g & otk
(Mom is good at making duck feed and Jiyu knows
how to make it) (2022)

ZHH A0 23} (Oil on Canvas)

16 x25,8cm

meulnyo_the_painting
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O|tL} (Lee Hanna)

01; 02; 03; 04; 05; 06; 07; 08; 09; 10 (2022)
C ZZIE (C-Type Print)

11x1lcm

hanna_me.planet
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2tZtLt (Zhalil Kanna)

<flaesh> (2021)

Zolo=e 2 (Mixed Media on Paper)
145x90 cm

kyzshaitan
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O|R%l (Lee Yujin)

Triptych from the Third Eye (2021)

otz ztof| T3} (Engraving on Plexiglas)
150 x 240 cm

jo__wii
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decentsupply.com/leesubin

Lee Subin, Born 1998

This exhibition takes the popular novel “Kim Jiyoung,
Born 1982 (“82'AM ZIX|F”) as a starting point from
which to provide a new account of the everyday life
of almost one generation later, which is born around
the year 1998 and is now in their early to mid-20s. As
the author Cho Nam-joo (Z &) strikingly showed,
we can learn a lot from reflecting on our daily experi-
ences in a society that is often hostile to the women
who live in it.

Thus, this exhibition - in the spirit of the novel -
gathers different accounts of young artists reflecting
on their everyday lives. The artworks show a variety
of approaches to contemplating gender in contem-
porary Korean society, spanning from exploring the
body to imagining fictional worlds.

The original novel depicts the ordinary life of Kim
Jiyoung (A X|&H), a woman in her 30s, describing daily
and omnipresent forms of gender discrimination in
contemporary Korean society. And while many were
able to relate to the story of the best-selling novel, it
is also limited by portraying one life in one specific
time and space. The exhibition "Lee Subin, Born
1998" (“98':4 0|==H1”) aims to fill this gap by adding
a variety of new accounts to the debate, stressing
different aspects of the issue.

Since “Lee Subin, Born 1998” (“98A 4 0|£=H1”) s
conceived as a group exhibition, the artworks are
more than just themselves; but also create the
|dent|ty of Lee Subin (0]==8l) through the collective
consciousness of the participating artists. It shows a
character not only as a common experience but also
the contradictions within us.



